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A note from the editor
ESA believes in travel with
a purpose. We offer services
to make international education programs happen in
Europe. We create engaging
faculty-led programs and offer
support to universities with
exchange and direct-enroll
programs. We believe every
trip can be a life-changing
experience, especially with
good guidance.
We created this zine to share
with you the purpose that
students, faculty, and our staff
find in our programs, but also
to tell stories and experiences
related to studying abroad.
We are passionate about
international education and
wanted to create a small publication to share our interest
with others, as well as discover the spirit of the places
where we run programs.
Welcome!
Lynn Wallace
Founder,
Educational Services Abroad
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Why a zine?, by Lynn Wallace

Why a zine?, by Lynn Wallace
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I would ride the metro and
interpret the underground as
a physical inbetweenness unfamiliar to me. On the metro,
we were in the city while being
physically below it.

A photo essay
by Jasmine Farrel
Texas A&M University
Barcelona, Spain
Summer 2014
Inbetweenness means to exist
between two concrete states,
or not explicitly being one single
thing. I was originally inspired
by this idea with the concept
of “duty-free” areas in airports.
When something doesn’t exist
in one country or the other,
what are the implications?
Inbetweenness is a state of
being that is not actually being
in a state. I based each of the
following photos on a different
manifestation of Inbetweenness
that I was able to observe in
Barcelona.
The most obvious examples
of the inbetween phenomenon
became evident to me by navigating the city of Barcelona.
I would notice things such
as mistranslated English, or
English-Spanish hybrids in
signs and texts. This created a
strange language paradox of
“not quite one or the other”.
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Inbetweenness, by Jasmine Farrel

My stay revealed to me the state
between the familiar and unfamiliar in my personal life. I had
brought with me items from
home to combat homesickness,
and these belongings fused with
the new and unfamiliar to create
a very surreal space. At the end
of a long day I would go home
to my dorm, but it still wasn’t
exactly home.
The culture of Barcelona was a
new experience to me. Barcelona had all the makings of a big,
fast-paced, populous city. However, the Spanish way of taking
one’s time created a unique state
for me. For example, the city
would be bustling all day, but
when it came time for a coffee
break or lunch, patrons could sit
and chat for hours. This created
a state between time- the fastpaced and the leisurely.

Inbetweenness, by Jasmine Farrel
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Our five-week course was interesting because our time abroad
put us into a “not quite tourists,
not quite residents” state of
being. We were experiencing
the city in a way unlike anybody
else. Our walking tours did not
rely on tourist attractions, but
we still had enough unfamiliarity
to not be “locals”. We were taking a class, but not in a classroom setting. We were experiencing the city not only through
our walks, but also through a
lens. All of these aspects contributed to a one-of-a-kind learning
experience that I will not soon
forget.
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Inbetweenness, by Jasmine Farrel

The subject for my final photo
was more the idea of viewing
things in unconventional, “inbetween” way, which I be-lieve also
sums up my experience in Spain
as a whole.

Inbetweenness, by Jasmine Farrel
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PHotoEspaña 2014:
Spain’s International
Festival of Photography
and Visuals Arts
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PHotoEspaña 2014, by María Arranz

Fernando Herráez. "Estella, 1974". copyright Fernando Herráez

by María Arranz

PHotoEspaña is, without a doubt, one of the most important
photographic events in Spain
and also one of the most relevant visual arts events in the
world. It started as a festival in
1998 and, since then, it has been
taking place uninterruptedly in
Madrid during the months of
May, June and July. Although
Madrid is the principal venue,
other cities take part in the
festival every year. In the 2014
edition, Cuenca, Zaragoza, Cádiz
and Logroño were some of these
“parallel venues”.
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Noelia Pérez. Viaje a la tierra de mi padre / Jouney to My Father´s Homeland, 2013-2014 © Noelia Pérez

This year’s edition was an incredible meeting of talent and a
great way to enjoy, in only a few
weeks, some of the best Spanish
photography. Just to name a
few, we were able to see Josep
Renau’s amazing photomontages and posters; a collection of
Alberto García-Alix’s extremely
personal self-portraits; the romantic pictures of Joan Vilatobà, one of the leading exponents
of photographic pictorialism, but
almost unknown by the general
public; Alberto Schommer’s portraits of Spanish contemporary
intellectual figures; an exhibition
called ‘Photography 2.0’ curated
by the great Joan Fontcuberta,
which explored the changes that
have been taking place in Spanish photography in the context
of mass image production; and
the books selected by PhotoEspaña as the best photo books
of the year.
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PHotoEspaña 2014, by María Arranz

During the festival, PHotoEspaña
took to the streets of Madrid.
This year, for example, they organized a PHotoBook Fair at La
Fábrica –one of the most important libraries and cultural spaces related to photography and
visual arts in Madrid, there was
a day dedicated to architecture
and photography, the screening
of the documentary Don’t Call
Me a War Photographer about
the new generation of Spanish
photojournalists, and the “invisible” exhibition that took place in
Madrid’s underground, in which
passengers were expected to
use their phones to capture the
QR codes that would transport
them to a secret art show.

PHotoEspaña 2014, by María Arranz
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Noelia Pérez. Viaje a la tierra de mi padre / Jouney to My Father´s Homeland, 2013-2014 © Noelia Pérez
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PHotoEspaña is always a mustsee event in the city, especially if you are passionate about
photography, but also if you love
art in general. If you happen to be
around Madrid when the festival
takes place next year, don’t miss
it! PHotoEspaña is a celebration
of photography and a real feast
for the senses.

PHotoEspaña 2014, by María Arranz

PHotoEspaña 2014, by María Arranz
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Interview with
Rubén Díaz,
ESA Sevilla Coordinator

UNE Sevilla Encounters...
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Interview with Rubén Díaz

...UNE Tangier...and more

Interview with Rubén Díaz
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RD: We traveled to the North of Morocco over a long weekend, from
Thursday to Sunday. We started with lunch at DARNA, The Women’s
Association of Tangier, a community house helping local women in need.
Later on, we explored Tangier and its most notable landmarks: the Grand
Mosque, the Kasbah, the Petit Socco, the Grand Socco, the Spanish Consulate, the American School of Tangier, the Tangier American Legation…
Did you know that the American Legation building was the first American
public property outside of the United States?
We also visited the old city of Tetouan and its unique medina. And we stayed at host family houses in the blue city of Chefchaouen in the Rif Mountains. Over the weekend, we enjoyed a guided tour through the city, we
hiked, we weaved, we rode camels, we had a henna workshop, we had lots
of fun during an Andalusian music performance and we delighted in the
Moroccan cuisine (the couscous, the harira soup, the bayssar… mmmm!!!).
The whole weekend we were accompanied by Abdeslam, our guide, a wise
man that introduced us to Morocco: politics, economy, social habits, traditions, gender issues, etc. We definitely made the most of the weekend.
RD: Very positively. Most of them described this trip as “terrific” or “by
far their favorite experience of the entire semester” - many of them said it
was “unforgettable” and “life-changing”. The weeks before the trip they all
were concerned with what kind of accommodation, food or communication
they were going to have in Moroccan houses. By Sunday, they all shed tears
when saying good-bye to their new friends.
RD: As novelist Chimamanda Adichie warns, “We risk a critical misunderstanding because of the danger of a single story”. I hoped that the students
would understand that there is not a single story of Morocco, likewise there
is not only one Spain, but many. As one of the students said while crossing
back the Strait of Gibraltar, “You realize that although we live half a world
apart, everyone is actually more alike than you thought”. Mehdi, Doua, Zaid,
Abdeslam, Anuar, Akram, Chaymae… the Moroccan students they met - and
lived with for four days - shared with them their stories, their thoughts,
their fears and their hopes. And they realized the differences are much less
important than the similarities.
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RD: There is a photo that is able to envisage that moment when I thought
“Yes, this is what I was hoping for them to experience”. We arrived in
Chefchaouen and headed to Doua’s house. Doua is a smart English Literature student at the University of Tetouan and was born in Chefchaouen.
She usually helps us coordinating with the host families, so her family
house is a sort of a main office before students move in with their host
families. So there we were, altogether having tea and pastries with Doua’s
parents and the other Moroccan students who arrived to pick them up.
With open arms and a welcoming atmosphere, there was no room for
fears, just smiley faces and laughter.
RD: Every time I travel in Morocco I learn new things on both a personal
and a professional level. In general, the way we perceive the Arab world is
contaminated by stereotyped images and preconceived ideas in which we
shouldn’t naïvely trust. The reality is much more complex and complicated.
And not always easy to be unveiled and deconstructed. I believe that the
personal stories I have the opportunity to hear in first person when I am
in Morocco help me expand my horizons. And what is education but expanding horizons?
RD: Metaphorically, I would like them to close their eyes and observe what
they see. I hope we can spend as much time as possible with the Moroccan students, listen to them, make things together, get involved with their
community and share as many thoughts and experiences as possible.
I think it was John Dewey who once said that education is not preparation
for life but life itself. My aspiration is that these trips become an important
part of the students’ lives.
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Yto Barrada (b. 1971; and grew
up between Tangier and Paris)
studied history and political
science at the Sorbonne and
photography in New York.
Barrada creates photographic,
film, publications, installations
and sculptural work with a
documentary and metaphoric
approach to her imagery. Many
of her projects revolve around
her hometown, Tangier, where
she refurbished and enlivened
the Cinémathèque de Tanger.

/ 2009-2011 / Chromogenic Photography/ Size: 125 x 125 cm / Cortesy of the artist and Galeria Sfeir-Semler, Beirut/Hamburg

Yto Barrada, Libèl·lula blava (Aeshna Cyanea) / Libélula azul (Aeshna Cyanea) / Blue Dragonﬂy (Aeshna Cyanea) / Libellule bleue (Aeshna Cyanea)

In January of 2014, the Museu
d’Art Contemporani de Barcelona (MACBA) hosted the exhibit
Sous nos yeux (Before Our Eyes.
Other Cartographies of the Rif),
which explored the region of the
Rif in Northern Morocco through
contemporary artistic productions and objects. I became
fascinated by the work of the
artists termed by the curator as
‘Generation 00’. I had recently
traveled to the Rif with a group
of students and the works by
these artists furthered my understanding of Moroccan culture
and its ongoing changes.

New Perspectives on Morocco:
Generation 00
Lynn Wallace

New Perspectives on Morocco: Generation 00, by Lynn Wallace
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Cortesy or Appartement 22, Rabat, Morocco

Mustapha Akrim (b. 1981,
Salé, Morocco) studied at the
National Institute of Fine Arts
in Tetouan, Morocco. His work
revolves around the concept
of Work and its relationship to
Youth and the Job Market. This
piece is part of a series of large
paintings that are reproductions
of Dirhams, predicting traditional forms of labor in Morocco.
Much of his work deals with
equality struggles and efforts
to achieve social justice.

Mustapha Akrim, Cinc dírhams / Cinco dírhams / Five Dirhams / 2013 / Acrylic on canvas / Size: 110 x 200 cm /

The show introduced me to a
new world of Moroccan and
international artists that dealt
with contemporary Morocco in
a free and engaging manner.

The exhibit addressed themes
such as the origins of traditions
and the rewriting of them to
produce new interpretations of
history. The show also explored
the particularities that have
made Morocco an enticing place
for Europeans and North-Americans. And it contemplated the
migration ﬂows between Africa
and Europe and the changing
role of women in society.

New Perspectives on Morocco: Generation 00, by Lynn Wallace
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a day trip one of the Fridays and if
you don’t know Sitges, it’s known for
it’s crystal clear water and stunning
beaches. So naturally, we were all
geared up for getting a chance to swim
in these waters we had heard so much
about. I was chatting with Alicia about
it and meant to ask if she planned on
swimming in the water as well, but I
mixed up the verbs and asked her if she
was giving birth in the water instead.

Interview with
Chinma Onyewuenyi
Shadowing in a CAP
in Barcelona
Global Health Program
Texas A&M University
Summer 2014
Esazine: Could you describe
yourself in few words?
I am a graduating senior at Texas A&M
University. I am studying Biomedical
Sciences and receiving the Biomedical
Sciences International Certificate for
Cultural Competency and Communication in Spanish. I hope to be a doctor
and practice medicine in underserved
or developing regions both at home and
abroad.
Esazine: What’s your
internship in Barcelona about?
During my internship in Barcelona, I
shadowed family medical doctors and
residents at a Primary Care facility in
the Gràcia neighborhood. I learned of
the common chronic illnesses that plagued the residents of the region along
with various medical techniques to
evaluate the physical and mental health
of a patient.
Esazine: Could you explain to us the
funniest cultural/linguistic misunderstanding you had while working
with your doctor/mentor?
In all honesty, I didn’t have a cultural/
linguistic misunderstanding with my
doctor that was particularly funny, but
I did have a moment with Alicia, one
of our program coordinators, that was
pretty amusing. We went to Sitges for
30

Esazine: How did you feel
the ﬁrst time you put on a lab coat
in Spain?
I felt pretty powerful, like I was a real
doctor. The upside, it’s great for your
self-confidence to any pre-medical
students out there. The downside,
random people would ask me medical
questions and then wait expectantly for
an answer. It could get a little intimidating, but for the most part, it just made
me more excited for the day I will be a
full-ﬂedged doctor and actually be able
to answer their questions (hopefully in
Spanish).
Esazine: Can you tell us what you
found to be the most challenging and
rewarding parts of the internship?
The most challenging part for me was
not becoming discouraged when I
didn’t understand everything that had
transpired during a medical visit with a
patient. Sometimes people would speak
Spanish too fast for me to follow, or
they would speak a hybrid of Catalan
and Spanish that was also past my depth of comprehension. It was ok though
because if they had slowed down on
my account, I don’t think I would have
learned as much, or as thoroughly as
I did during my internship.

Interview with Chinma Onyewuenyi

Esazine: What did you learn
about the Spanish system in your
internship?
I learned that there is no exaggeration
when they told us primary care doctors
function as the main gatekeepers of the
health system. They play such a valuable
role controlling the inﬂux of patients
into and out of the system. It’s truly
admirable.
Esazine: What are you learning in
your internship that will help you do
your future job successfully?
Aside from Spanish, one of the main
lessons that I am taking away from
the internship is how to deal with patients. I learned from the doctors
I followed the importance of showing
compassion to patients no matter the
circumstance and to listen attentively
as they talk about their life. A doctor
isn’t solely an advocate for the physical
healing of a patient, but the mental and
emotional healing as well. I also learned
the importance of keeping a straight
face no matter how gross someone’s
toe fungus looks.

Esazine: Would you recommend this
experience to others? Why?
I would recommend this experience
to as many people as will listen to me
speak. There are things you learn about
yourself, the world, and your place in it
through an experience such as this that
you would not learn elsewhere. I will
always look back with fondness on my
time in Barcelona.

See you soon
Hasta la vista
Fins aviat

ابيرق مكارا
Au revoir

www.servicesabroad.com
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